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WE WOULD LIKE TO THANK 
OUR JEWISH REPORTER  

SUPPORTER 
 

REALLY GOOD FRIEND- 
BEV SHAPIRO 

 
Thank You For Your Contribution! 

Karen Schneider Jewish Film Festival Goes Virtual 

   Due to Covid-19 the Flint Jewish Federation was unable to hold its Jewish Film Festival at 
the Flint Institute of Arts this past May.  Instead the Film Festival Committee met and          
discussed our options and consulted with our partners, the Detroit Jewish Community Center 
and the film distributors to determine whether we would cancel for 2020 or try to offer an      
alternative presentation. 
   We decided to present at least our Freeview Film Cresecendo online and then survey       
participants to gauge their reaction.  We also were able to partner with the JCC and the Detroit 
Institute of Arts for a live-streamed question and answer session with the director of the film 
Dror Zahavi.  The FIA also publicized the film which was accessible from June 21—24 free of 
charge. 
   We garnered a viewership of about 100—120, which is good for our film festival and in line 
with previous live showing years. Anecdotally, most people seem to have enjoyed the film and 
the q and a. 
   We will be sending out a survey to get a more detailed picture of participant’s experience   
so that we can determine if we should show online the remaining 6 films selected by the film   
committee.  If you attended you should receive the survey in the next few days. 
We are hopeful that we will be able to return to socially distanced live showings in 2021 and 
have tentatively scheduled the Festival for May 2—6. 
   We are grateful for those patrons who pledged their support for this year and are applying 
paid pledges to next year.  We will still have expenses—primarily film licenses—for this year 
and appreciate any donations that supporters may still want to make towards those.  Please 
send any comments or suggestions to the Federation to steven.charleslow@gmail.com. 

Election Workers Needed 
 

The Federation has been contacted to publicize 

the urgent need for election worker volunteers.   

A number of important elections are scheduled   

for this August and November including, of course, 

the Presidential election.  The pandemic has    

seriously impacted the election.  Though many 

may be registered to vote absentee there  is still a 

need for people to work the polling places.  Many 

who have done so in the past are not willing or 

able to work this year.  If you or someone you 

know is willing to do this essential work please call 

us at the Federation or your City Hall as soon as 

possible.  All workers need to attend a training 

session in advance of the elections. 

Please email any information to be        
published in the next Jewish Reporter  

to Ashley Musser at   
ashleymusser@flintfed.org or call the FJF 

office at 810-767-5922. 
 

Next Reporter deadline is July 17th  
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Community Havdallah Hootenanny June 13 
 

   A great time was had by the 60 some participants in the virtual Community Havdallah Hootenanny conducted by      
Sheldon Low and Hadar Orshalimy on Saturday night June 13.  The evening commenced with a multi-language            

performance of Everybody Loves Saturday Night, a song that marked 
the beginning of the freedom movement in Nigeria The Hotary Family, 
Felicia Naimark and Frank and Judy Kasle all assisted with the         
Havdallah ceremony and shared their thoughts about the importance 
and nature of freedom we enjoy and need to make available to all      
citizens. 
   After the Havdallah candle was extinguished musical performances  
by Jeff Chimovitz, Rabbi Ableser, David Leyton and Stuart and Kathy 
Weiner featured pop, folk, parody and Broadway tunes to the             
enjoyment of all.Sheldon and Hadar then performed an audience      
participatory mini-concert featuring their original music.  Afterwards   
people lingered to schmooze on-line. 

   Thanks to all who assisted, performed and attended.  We look        

forward to the Community Simchat Torah celebration in October! Candlelighting was done by The Hotary Family 

Hema, Kanta, Lali and Carolyn   
celebrate their birthday at JCS 

Senior Luncheon Program  
 
 
 
 
 
 
 
 
 

Also, Favyel and Inna Markman  
celebrate 60 years of marriage! 
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INSIDE JEWISH COMMUNITY SERVICES 
JCS Senior Lunch Program 

(Subject to Change) 
 

Thursday, July 2   Egg Plant Parmesean   Birthdays 

Monday, July 6   Rosemary Chicken    

Tuesday, July 7   Burritoes   BINGO 

Thursday, July 9   Hamburgers    Farmer’s Market 

Monday, July 13   Hotdogs & Beans 

Tuesday, July 14   Tuna Wraps   BINGO 

Thursday, July 16   Vegetable Quiche 

Monday, July 20   Mushroom Bread Pudding 

Tuesday, July 21   Dee’s Mac & Cheese 

Thursday, July 23   Salmon   Matter of Balance (10 a.m.) 

Monday, July 27   Egg & Potatoe Casserole 

Tuesday, July 28   Taco Tuesday 

Thursday, July 30   Deli Sandwiches   Matter of Balance (10 a.m.) 

RSVP to Jamie at jcs@flintfed.org/810-767-5922 for lunch (24 hour notice)  
Temple Beth El, 5150 Calkins Road (enter through main door of Temple) 

OUR DEEPEST CONDOLENCES GO TO  
THE FAMILIES OF DR. WILLIAM BERNARD, AARON  

MAKROUER AND RAYA MARKMAN! 
 

MAY THEIR MEMORIES BE FOR A BLESSING! 

JCS Participants/Volunteers Procedures for  

Congregate Lunch program 
 

Here are the new procedures that we will be implementing 
for all participants/volunteers: 
  
1) Enter the Temple building through the main entrance by 
ringing the doorbell, and unrelated people will maintain 
social distance at the Temple entrance – no bunching up! 
  
2) Upon entering the building, you are required to wear a 
mask, have your temperature taken, maintain social      
distance (6 feet), and answer if anyone in your household 
is currently sick. If yes, participant will not be permitted to 
participate in the program and must return home.  
  
3) No more than one person at a time in the bathroom. 
 
Thank you for your cooperation!  Stay healthy, Stay Safe! 

ADL Seeks Board Members From Greater Flint Area 

Carolyn Normandin, Director of the Michigan Chapter 
of the ADL, recently contacted me seeking people      
interested in serving on the ADL Board of Directors.       
As you should know ADL—the Anti-Defamation League   
is one of the premier organizations combatting Anti-
Semitism, racism, bigotry and stereotyping.  The greater 
Flint area has not been immune to the propagation of hate 
and received national attention regarding Eric Mays Nazi 
salutes at Flint Council meetings.  The ADL Board meets 
every other month.  For those interested in learning more 
about membership requirements please contact Steven 
Low at steven.charleslow@gmail.  Normandin has       
provided him with a description that he can share. 
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do you have concerns 

about falling?  

Many older adults experience concerns about falling and restrict  
their activities. A MATTER OF BALANCE is an award-winning  

program designed to manage falls and increase activity levels. 

Location: Temple Beth El 
10:00am – 11:30am   

 

Thursday, July 23, 2020  

Thursday, July 30, 2020 

Thursday, August 6, 2020  

Thursday, August 13, 2020 

Thursday, August 20, 2020  

Thursday, August 27, 2020  

Thursday, September 3, 2020  

Thursday, September 10, 2020  

Classes are conducted over eight sessions, meeting 
once a week, 90 minutes per session. 

 
To sign up for the class please call  

Jewish Community Services at  
(810) 767-5922.  
Space is limited. 

  

 

A Matter of Balance: Managing Concerns About Falls Volunteer Lay Leader Model ©2006 

This program is based on Fear of Falling: A Matter of Balance. Copyright ©1995 Trustees of Boston University. All rights reserved. 
Used and adapted by permission of Boston University.  

Paid for with Aging and Adult Services Agency & Valley Area Agency on Aging. If you would like additional 

This program emphasizes 
practical strategies to 

manage falls. 

YOU WILL LEARN TO: 

view falls as controllable 

set goals for increasing activity 

make changes to reduce fall risks at home 

exercise to increase strength  
and balance 

 

WHO SHOULD ATTEND? 

anyone concerned about falls 

anyone interested in improving balance, 
flexibility and strength 

anyone who has fallen in the past 

anyone who has restricted activities        
because of falling concerns 
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   In 2018, as the associate director of arts programs for the Israel Institute in Washington, DC, I was in Israel seeking talent for our 
residency program. When Ruth Kanner’s name came up in conversation with trusted local sources for a third time, I was intrigued. I 
immediately accepted an invitation to see her three-hour triptych At Sea, a devised performance based on the literature of Israeli   
novelist S. Yizhar—a writer known for dense, almost incomprehensible language. Despite the flurry of complicated words hurled at 
the audience, I started to understand Ruth’s lure. She and her disciplined company of actors and designers managed to make the 
arduous text interesting, visceral, and accessible through their extraordinary elocution and mesmerizing design. 
   In the months to follow, we secured an invitation for Ruth to teach in the Drama Division of the Juilliard School during the spring 
2020 semester. And, for a few weeks, it was amazing to witness the power of academic and cultural exchange, as Juilliard students 
learned and performed the methods of storytelling theatre Ruth has developed over twenty years with the Ruth Kanner Theatre 
Group in Israel. But spring 2020 did not turn out exactly as we—or anyone—planned. In the wake of COVID-19, universities closed, 
courses moved online, and suddenly teachers and students—coming from different backgrounds, societies, and traditions—began to 
create new art inspired by their experiences living during a pandemic. 
   I spoke with Ruth about her unique methodology, her experience teaching in an American classroom, the impact of cross-cultural 
exchange, and how artists expand the diversity of stories we share and celebrate. 
 

Flo Low: You specialize in storytelling theatre. Can you define the practice for people who aren’t familiar with it? 
Ruth Kanner: There is no singular definition of storytelling theatre. It can be any theatrical piece based on written narratives or      
documentary texts, sometimes mixed with dialogues. As much as storytelling theatre is an ancient tradition, it is also a post-dramatic, 
contemporary practice. Storytelling theatre gives voice to narratives through two systems of time and space: the storyteller and the 
event they describe. These two systems meet, collide, and conflate through a polyphony of points of view. 
 

Flo: You don’t work with scripts, then? 
Ruth: No, I don’t, and that’s the point. There are many adaptations of novels or 
films into plays, but my work maintains the original text without using a playwright 
as an intermediary. When I prepare for rehearsals, I develop mechanisms that 
transform the written word into live performance through theatrical situations and 
imagery. 
 

Flo: What is unique about storytelling theatre? 
Ruth: The essence of storytelling lies in the magical power of the spoken word and 
its ability to create endless imaginary worlds that constitute a unique mix of past, 
present, and future. I am repeatedly drawn to a beautiful statement by the German 
philosopher Walter Benjamin, who explained, “The storyteller is bringing in a proposal concerning the continuation of a situation that is 
just unfolding.” 
This is what we practice in storytelling: transformations of character, space, place, and time, serving the storyteller’s need to react to 
urgent contemporary issues, sometimes through ancient tales. What is unique about the form is that it forces you to realize there is 
more than one point of view to an issue, more than one concurrent truth, and that makes the practice very political. 
 

Flo: So your work is political? 
Ruth: Always. Every utterance is political. It is political in the sense that it resists something, that it fights for humanism, for the      
necessity to listen to other people. My work invites you to listen to diverse perspectives and, in so doing, to realize that we are all   
human beings with rights. That’s one reason I always strive to include voices in my works that are difficult for me: to enhance the   
realization that we need to give place to voices that make us uncomfortable, rather than trying to ignore them. 
   For me, “political” is more about form than content. The strive for liberty is embedded into our training and process, because an   
actor who has shaken off his habits becomes more liberated. And I think that is part of the reason why audiences come to see my 
pieces again and again—you may not be able to see or pinpoint the impact on the surface, but you can feel in your gut that this actor 
has liberated something internally and, therefore, can liberate something for you. This for me is a political act. 
 

Flo: How do you choose your stories, or what draws you to them? 
Ruth: It’s a very physical thing. When I read a story and my heart burns, really burns, I just know I have to do it. Then, in the         
beginning of the rehearsal process, there are always crises, because I find out it is impossible—I can’t make a show out of it! But by 
then I’ve already promised to premiere it at a festival. So I’m forced to find solutions, expand my limits, and identify new techniques 
and forms. (Continued on Page 6) 

THROW AWAY THE SCRIPT—HOW RUTH KANNER USES STORIES TO AMPLIFY A 
POLYPHONY OF VOICES 

The essence of storytelling 
lies in the magical power of 
the spoken word and its ability 
to create endless imaginary 
worlds that constitute a 
unique mix of past, present, 
and future. 
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Flo: You don’t pick simple texts. The first piece of yours I saw was At Sea. It was one of the most beautiful experiences I 
have ever had in the theatre—but the text is pretty inaccessible. As a fluent speaker of modern Hebrew, I may have          
understood about 65 percent of the language, and I’m told native modern Hebrew speakers only catch about 80 percent. 
Ruth: The complexity of the text only troubles you if you focus on the meaning of the words. What I love about Yizhar is that his    
writing is not decorative; there is a lot of action in the words. The real work our group returns to again and again is to decipher the 
hidden actions in these sentences. The actors are not dealing with the meaning, and that’s why it is possible to not even understand 
the text but just feel what the words do when they are performed. 
   To fight for the sentence to be active really requires months and months and months of work. But when the actor reaches an       
original, significant, active use of those words, the result is limitless and audiences can feel it. That’s why I work so hard with my    
actors, so we can shake out this “deep telling.” The physical training we do is not so easy—it’s actually quite violent. But it allows us  

to achieve surprising and unexpected results on stage. The other central    
element  of my process relates to the question of representation. 
 

Flo: Representation, as you well know after a semester in the United 
States,  is a critical topic of discussion here. It is a term that can have 
multiple meanings, including the question of whose bodies, voices, and 
stories are told and who tells them. What do you mean by it? 
Ruth: We use representation to refer to both who is represented on stage and    
how theatrical situations are represented on stage. Amplifying oppressed    
voices is one of the crucial missions of our work, and many of our pieces give 
voice to marginalized individuals. We also use the stage to feature imagery 

that questions obvious concepts and ideas. 
   You mentioned At Sea. A central piece of this story relates to a person who is drowning and fighting for his life. We struggled with  
how to create waves and vortexes on stage, especially because we wanted to avoid simply illustrating the written text. So, while the 
words the actors spoke described the horrors of physical drowning, the images they created on stage portrayed people drowning in 
personal conflicts, intimate relationships, and professional situations. The physical imagery we presented thus depicted the cruelty 
many of us sometimes experience in our personal lives. This is just one example of how questions of theatrical representation in my 
work bring up penetrating questions about moral choices. 
 

Flo: We talked about how your work is always political. Do you describe your work as Israeli? 
Ruth: That’s an interesting question. I think the technique is very Israeli. In the 1970s there was a lot of awareness in Israel about 
dalut hachomer, the poverty of the material. This is something that was explored deeply in Israeli visual art, this concept of doing a lot 
from nothing, which really parallels how the State of Israel was formed. For me, having less has become a principle of my work, and 
that’s another reason I love storytelling theatre. You don’t need huge budgets, you just need the power of the spoken word and the 
hints of the image. 
Authentic Israeli art reflects both Jewish art and Arab art because Israel encompasses at least two peoples. The wonderful poet Avot 
Yeshurun speaks about the Sabras (native-born Israelis) who tried to stamp out the influence of Jewish traditions, declaring, “No, no, 
we are new!” Yes—but we have a past! And I feel it is extremely nourishing to embrace it. 
 

Flo: What about the content? A lot of people seem to think that work coming out of Israel is or should be focused on        
conflict, but I personally think that denies the incredible creative discourse within Israel today. 
Ruth: My mission is to tell local tales. But “local” doesn’t  only refer to the language or subject; for me, experiencing Israeli theatre is  
to touch the place, the sounds, and the  colors. You may have 
noticed my actors never wear black, because it is not an  Israeli 
color. We wear the colors of the landscape: brown, blue, green, 
orange, and turquoise. Also, folkdance steps seem to         
penetrate every piece I do, albeit in different contexts, because 
they represent the body language of this country. I have a lot of 
criticism, of course, about what happens in my country, but I 
love it, and I really want to be there and to give voice to it. 
   We do have some projects that deal with place and try to  
give voice to the conflict. It is a bleeding place, what can we 
do? And there are certainly oppressed voices, and we try to 
give them voice through a storytelling theatre perspective.     
My goal is to tell local stories through the techniques I’ve     
developed with my group in Israel. (Continued on Page 8) 
 

What is unique about the form   
is that it forces you to realize 
there is more than one point of 
view to an issue, more than one 
concurrent truth, and that makes 
the practice very political. 
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Flo: Can you share an example? 
Ruth: Well, in the Jewish tradition and specifically in the Talmud, which is a text of arguments, there is a polyphonic principle of  
having many opinions about the same issue contained within the text. This is also a tradition of Israeli people! So, for the past year 
I’ve been developing “speech choruses” to enable non-professionals to utilize the polyphonic techniques our group has developed 
over the past two decades. The purpose of the chorus is to give voice to the people, with a practical technique that is our gift to the 
community around us. 
   Our version is extremely Israeli. You know, in German theatre, they have a lot of chorus work, but their choruses always speak in 
unison—one, singular voice. The Israeli chorus is very different. 
 

Flo: I am betting the Israeli voice is always speaking on top of one another and overlapping! 
Ruth: Indeed, that is exactly what happens! But we actually compose this polyphony of overlapping voices. The technique is very 
local, but I also take it to other places in the world—to Tokyo, to China, and now to New York. It works there too, but it was born of 
Israeli aesthetics and culture. 
 

Flo: You are in the United States for an academic cultural exchange. 
When we began our talks more than a year ago, we never could have    
imagined that your residency would have been impacted by a global    
pandemic and a move to remote teaching. How has the current         
situation impacted your experience in teaching at Juilliard, and in    
New York? 
Ruth: It is an extremely interesting time to be in New York and to experience 
the city. My world here has suddenly become very  narrow, but that makes 
each encounter much more meaningful. 
   When we moved my storytelling course to Zoom, I started working with my 
students to document this historical moment. I’ve asked each of them to chose a story that stems from these circumstances to     
develop, and the diversity of perspectives has been really   fascinating. It is such a joy to work with them and I feel our work together 
has a healing power. When we finish a session, I can see we’ve freed something; even though we are dealing with some harsh    
issues, the process transmits a lot of inner freedom and light. 
 

Flo: I love this common theme, that in your work and your form is this meeting of ancient and contemporary, of strong 
roots but also of innovation and exploring new possibilities. 
Ruth: I try to make connections to ancient echoes by speaking them, aloud, in our voices today. The worst thing for me is when the 
past is nostalgic. Nostalgia is the enemy of live theatre. 
 

Flo: You don’t like video documentation of your work. 
Ruth: No, it looks awful. We never manage to produce a video that does justice to the work. 
 

Flo: And your work is such a delight for the senses. The words are of course one piece, the design is another. I want      
everyone who reads this to have the opportunity to experience it! 
Ruth: Yes, me too—but not on video! Definitely not on video. Theatre must be alive and kicking. 

Having less has become a       
principle of my work, and that’s 
another reason I love storytelling 
theatre. You don’t need huge 
budgets, you just need the power 
of the spoken word and the hints 
of the image. 


